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Leor Pantilat puts on a suit on weekdays and goes to work as a corporate
lawyer in Palo Alto. But when weekends arrive, he grabs his running shoes,
jumps in his car and goes to the mountains. This is what he lives for.

His destination could be one of many places: Kings Canyon National
Park, Big Sur or Point Reyes — anywhere he can run alone on a trail as far
as he desires, maybe 20 miles, 30 miles or more.

Pantilat, 30, who lives in San Carlos, is one of about 100 elite backcountry
endurance runners who have set speed records in some of the most scenic
places in the world. He holds records for trails including the Lost Coast in
far Northern California, Big Sur’s Cone Peak and Mount Olympus in Wash-
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Leor Pantilat, a corporate lawyer in Palo Alto, runs in Woodside’s Huddart Park, a favorite trail near his San Carlos home.

He’s endeared to endure
Long-distance
runner, driven
by wilderness’
beauty, keeps
pushing limits,
setting records
and following
in father’s path

By Michael Collier

Pantilat continues on E3

FITNESS

You don’t need to have
been in the mosh pit to ap-
preciate “Alien She” at Yerba
Buena Center for the Arts.
This complex exhibition,
one of the best this year,
explores the Riot Grrrl
feminist movement that
grew out of the 1990s punk
music scene, some of the key
artists it spawned and the
technological arc of 20-plus
years of radical artworks.

Xeroxed flyers, zines,
mixtapes and anticipated
present-day media con-
sumption online, but with

more raw evidence of hand-
iwork, the use of handcraft
gets to the core of punk’s
quick and dirty, impas-
sioned do-it-yourself ethos.
Curators Astria Suparak
and Ceci Moss present a
tightly organized exhibi-
tion that demonstrates how
these ideas have grown up
in the digital age.

“Alien She” examines the
post-third-wave feminist
movement through the
work of seven artists
spurred by garage bands,
DIY craft and low-budget
promotion. It also explores

Allyson Mitchell / Katharine Mulherin Gallery

Above: Allyson Mitchell’s feminist T-shirts are in the “Alien She” exhibition.
Left: Miranda July’s Somebody app combines performance and text messaging.

ART

Riot Grrrls come of age at YBCA

Miranda July

By Christian L. Frock

“Alien She” continues on E2

The title of Rinne
Groff’s “77%” pays off so
well that it would be a
shame to reveal its mean-
ing in advance. So we
won’t. Suffice it to say that
the world premiere that
opened Saturday in San
Francisco Playhouse’s
Sandbox Series is a
smartly funny, touching
and unusually candid
marital comedy for our
times — a smaller-scale
“Scenes From a Mar-
riage” for the suburban
minivan, text-happy,
Skype and in-vitro set.

The setup is simple.
Driven, apparently suc-
cessful businesswoman
Melissa (the splendid
Arwen Anderson) and
her house-husband Eric
(Patrick Russell) are

planning to have a third
child — something one of
them is more committed
to than the other — to be
conceived during her
current respite from
constant business trips.
Conception will probably
entail some medical in-
tervention this time and is
complicated, in her mind
at least, by the presence of
her mother Frankie (Ka-
ren Grassle), who’s stay-
ing with them partly to
help Eric care for the kids
but more because her
husband, Nelson, Melis-
sa’s adored father, has
finally sold his beloved
sloop and is out at sea,
sailing it to its new owner.
And there’s a storm brew-
ing.

OK, maybe that’s not so
simple. Groff, a founding
member of Elevator Re-
pair Service (which was
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Arwen Anderson plays
a wife trying to conceive.

Sharply
observant
marriage
material

“77%” continues on E2

By Robert Hurwitt

M
77%: Drama. By

Rinne Groff. Direct-
ed by Marissa Wolf.

Through Nov. 22. San
Francisco Playhouse,
Tides Theater, 533 Sutter
St., S.F. 80 minutes.
$20. (415) 677-9596.
www.sfplayhouse.org.

http://SFGate.com
http://677-9596.www.sfplayhouse.org
http://677-9596.www.sfplayhouse.org
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sharing and innovation at the
literal dawn of the Internet:
Swiss inventor Tim Berners-
Lee released the first Web
browser in 1991, the same year
the Riot Grrrl movement began
to unfold. Sexual identity poli-
tics, healthy rage and subtle
humor meld together disarm-
ingly in the works on view, like
sweetly crocheted expletives.
Vast quantities of self-pub-
lished zines and hand-designed
posters and flyers, as well as
audio and other ephemera,
anchor the display. This history
lesson offers either a trip down
memory lane or a crash course
on end-of-millennia angst.

Exclusion, containment
Brooklyn artist L.J. Roberts’

sculpture “We Couldn’t Get In,
We Couldn’t Get Out” (2006-07)
presents a section of chain-link
fence topped with barbed wire
wrapped in hot pink yarn and a
permeable barrier at the en-
trance of the show. Roberts’
work engages craft to discover
themes of exclusion, contain-
ment and feminist activism as a
protege of the Riot Grrrl move-
ment.

Tammy Rae Carland was a
key member of the Riot Grrrl
movement in the ’90s; her pho-
tographs represent the queer
activism of these early activ-
ities. “One Love Leads to An-
other” (2008) presents a visual
catalog of mixtapes gifted from
people close to her, the carefully

written labels revealing their
intimacy. It is a bittersweet
image for anyone who ever had
a shoebox filled with such to-
kens, just as it might be for
anyone who didn’t.

Stephanie Syjuco’s “Free
Texts” (2011-13) is a digital echo
to the flyers at the entrance. A
wall is covered in a grid of tear-
off tab flyers presenting the
URLs to “unsanctioned” down-
loads of copyrighted texts on
various topics related to the
exhibition and Syjuco’s larger
political art practice. Whereas
Xeroxes illicitly extended audi-
ences before the Internet, digi-
tal copies present a much great-
er threat to the containment of
information and, in their own
way, present an extension to the
antiestablishment ethos of
zines.

Multimedia artist and film-
maker Miranda July’s work
raises interesting questions
about how the spirit of a radical
social network evolves as tech-
nologies transition. July’s par-
ticipatory website “Learning to
Love You More,” produced with
artist Harrell Fletcher from
2002 to 2009, essentially pre-
sented assignments for the

public to respond to, such as
soliciting a photo of strangers
holding hands; more than 8,000
people contributed. July’s most
recent project is an app released
this year called Somebody —
participants accept assign-
ments to deliver messages to
nearby strangers as a kind of
performance-based text-mes-
saging service. Miu Miu, a high-
end brand from Italian fashion
house Prada, supports the
project as part of a larger series
of sponsored contemporary
films begun in 2012 called “Miu
Miu’s Women’s Tales.”

Decision up to viewers
In recent years, the brand has

been embroiled in controversy
over sexual harassment and
gender discrimination charges
brought by a former employee,
charges that were investigated
and backed by the United Na-
tions. This, of course, compli-
cates perceptions of July’s proj-
ect with Miu Miu. “Alien She”
presents Somebody within the
canon of radical feminism cre-
ated by the Riot Grrrl move-
ment, while deftly avoiding
commentary or judgment. In
today’s global digital age, view-
ers get to choose their own
brand of radical feminism and,
as the show demonstrates,
there are a lot of versions to
consider.

Christian L. Frock is an
independent writer who writes
about art and public life.
Twitter: @invisiblevenue

Tammie Rae Carland / Jessica Silverman Gallery 2008

“One Love Leads to Another” (2008) presents a visual catalog of mixtapes given to artist Tammy Rae Carland, a major figure in the Riot Grrrl movement.

Riot Grrrls come of age in YBCA show
“Alien She” from page E1

Courtesy L.J. Roberts

“Mom Knows Now,” L.J. Roberts’ guerrilla banner draped on a
steeple at the University of Vermont in Burlington, is featured.

Alien She: Works by Ginger
Brooks Takahashi, Tammy Rae
Carland, Miranda July, Faythe
Levine, Allyson Mitchell, L.J.
Roberts and Stephanie Syjuco.
Through Jan. 25. Thurs.-Sat.
Noon-8 p.m. Yerba Buena Center
for the Arts: 701 Mission St., S.F.
(415) 978-2700, www.ybca.org.

regaling local audiences
with the exhilarating
“Arguendo” over the
weekend), has a keen eye
for dramatizing the com-
plex nuances in close
relationships — as seen in
the marriage scenes of her
“Compulsion,” which
played Berkeley Rep in
2010 (starring Mandy
Patinkin) on its way to
New York. The varied
fissures in Melissa and
Eric’s marriage are evi-
dent in the opening scene,
as are such contributing
factors as her feelings
about her parents, their
kids’ problems, his frus-
tration with his work as
an illustrator, and her
compulsion to check her
e-mails and texts while
driving.

But it’s the ways the
actors develop and exploit

these cracks under Maris-
sa Wolf’s direction that
makes “77%” almost 100
percent engaging. Wolf,
who’ll soon be leaving her
post as artistic director of
Crowded Fire Theater for
Kansas City Rep (a de facto
consolation prize for the
World Series loss), orches-
trates the flow of Groff’s
many short scenes so
smoothly that the mo-
mentum seems continu-
ous, and the subtext with-
in the scenes so delicately
that Eric and Melissa’s
bickering or side-by-side

texting can feel like fore-
play. Though she makes
some missteps. Her deci-
sion to avoid the cliche of
having an actor mime
driving proves distracting,
especially in this age of
impending driverless cars.

Anderson captivatingly
depicts the forces un-
settling Melissa’s equilib-
rium, from her fierce joy
in her work and love of
Eric to her frustrations
with him, tensions with
her mother, fear for her
father and doubts, all
under the hormonal on-

slaught of fertility treat-
ments. Russell is magnetic
in his struggles to control
his anger, more at himself
than her, and indiscre-
tions — and particularly
delightful in a borderline
inappropriate bonding
scene with Grassle’s slyly
surprising Frankie. The
electronic pings, rings and
whooshes of Madeleine
Oldham’s sound design
almost serve as a fourth
actor driving the story.

It’s all another sign of
how Playhouse’s Sandbox
developmental-premiere
program at Tides Theater
is coming of age. Last
year’s “Ideation” by Aaron
Loeb won the Glickman
Award for best new Bay
Area play, and is now
running on the Play
house’s main stage
(through Saturday, Nov.
8). With a little work,
“77%” could be the Sand-
box’s second big success
in a row.

Robert Hurwitt is the San
Francisco Chronicle’s
theater critic. E-mail:
rhurwitt@sfchronicle.com
Twitter: @RobertHurwitt

Engaging
portrayal
of couple

Fei Cai

Patrick Russell appears as a man trying to bond
with his mother-in-law, played by Karen Grassle.

“77%” from page E1

ARTS & ENTERTAINMENT

http://SFChronicle.com
http://SFGate.com
http://www.ybca.org
mailto:rhurwitt@sfchronicle.com

	SFChronicle-Datebook-cover_AlienShe
	SFChronicle_AlienShe

